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Robbins Latin-American Music for Orchastra is the first published series of asuthentic Lotin-
American dence arrangements. The guaracha comes from Cuba. In playing the guarechs { which
is actually & fasi rumba), the use of native rhythm instruments is important. The corroct chythms

| C h o tor these rhythm instruments are on the drum part of this orchestration. However, since this
composition is orchestrated in typical Latin-American style, it can be played effectively withou?
the native rhythm instruments.
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PUBLISHER'S NOTE:
Robbins Latin-American Music for Orchestra is the first published series of suthentic Latin-
American donce arrangements. The gusrache comes from Cuba. In playing the guaracha {which
it actually a fast rumba), the use of native rhythm instruments is important. The correct rhythms
tor these rhythm instruments are on the drum part of this orchestration. However, since this
composition is orchestrated in typical Lotin-American style, it can be played efectively without
the native rhythm instruments. !
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PUBLISHER'S NOTE:
Robbins Latin-American Music for Orchestra is the first published series of suthentic Letin-
American dance arrangements, The guaracha comes from Cube. In playing the guaracha {which
is actually & fast rumba), the use of native rhythm instruments is important. The correct rhythms

| O for these chythm instruments are on the drum part of this orchestration. However, since this

composition is orchestreted in typical Latin-American style, it can be played effoctively without
the native rhythm instruments.
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PUBLISHER'S NOTE:

Robbins Latin-American Music for Orchestra is the first published series of authentic Latin-
American dence srrangements. The gusrachs comes from Cuba. In playing the guaracha {which
is actually a fast rumba}, the use of native rhythm instruments is importand. The correct rhythms
for these rhythm instruments are on the drum part of this orchestration, However, since this
composition is orchestrated in fypical Latin-American siyle, it can be ploysd sflectively without
the native rhythm instrumenis.
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IM BAM BU!

PUBLISHER'S NOTE:
Robbins Latin-American Music for Orchestrs is the first published series of authentic Latin-
American dance arrangements. The quarache comes from Cuba. In playing the guarachs [which
is actually a fast rumba), the use of netive rhythm instruments is important. The correct rhythms
) for these rhythm instruments are on the drum part of this orchestration. However, since this N
compotition is orchestrated in typical Latin-American style, it can be played oHectively without
the native rhythm instruments,
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IM BAM BU

PUBLISHER'S NOTE:
Robbins Latin-American Music for Orchestra is the first published series of authentic Letin.
American dance srrangements. The guaracha comes from Cuba. In playing the guarache {which
is actually & fast rumba}, the use of native rhythm instruments is important. The correct rhythms
for these rhythm instruments are on the drum part of this orchestration, However, since this
composition is orchestrated in typical Latin-American style, it can be pleyed sHectively without

the native rhythm instruments.

2a TROMPETA

{2nd Trumpet in Bb)

3
1. v L Py T 3.2 3 > ) 1
& 1: - — },d——b’—{——-—_—————l | [ - l;‘
» . [
F |
Sl
‘Oz" L - | SN 3 o Ta » 13
> i T — p WM™ S W 1 T ’Y Y
<  —— ¥ S so— I e T SRS Ero— ? $
| g R I ¥ =
mf <5 = T
AN A AN A AR
PY > * T q 3 —
_-__H.'—,_F P 3 — L) N S T | - 11 r—
. 1 §i i & iﬂ M:_——_
e M M N : ) )
: v} T 1 % —} ] 1 1 | | | - 1] -
] i = =
:%: 2. (=, &
- pt - NP S
WA WSAWAY N1 - AN p
r— —1—1 IS D 1 K1
Free s e
7 e
A J‘iuted - ~
& I 1
" |
1 2.
T I r~ =\ 3 ) + 4 . -G
3 < +—7 1 —" t Ty a7t —
e e e e B e
l A
T 11 \l/
- Open N Y
Y
[ 7R 4 1 - ... —
HR- K ) .24
?‘A 'l‘ Ai IA Q A 3 1‘1A P o A g.Lﬁ
q A0 o u
e ze—ria e e e e e e
T T I K 'R T -
’Tff“' f f ﬁ—o -6 "”f #-Q\L;GL
#® & \ A . D g
T 4 N 1 1t L a—d -
I 7Y T T - ol 11 ya)
1 { : = ——— L. I 1
N—— N’ u
'mf
2 3 A A A
7 % F:Fr - — + I — +
frm— - l [1’\ - 7L 1 1 3] — T
T 1 1 q 5 . a . .‘
— ' \__/_d\__/v ~—



i1

W Z104 N

3
1Y

A WA N ..\

I

P 4

BIM BAM BUM

A

Sofi—,

——

3

AA
1S

1 1
12

[ & 1

?

A A

de

JA

A A

4
usica

(S

M

Noro Morales

U

P .llm

< 1

=
L s
I

2N

2a TROMPETA
{2Znd Trumpet in Bb)

3

7



BIM BAM BUM

GUARACHA
Arreglo de George Cole

Letrs de

3a TROMPETA Johnnie Camach
{3rd Trumpet in Bb}

Tiempo de Guaracha

Con Espirit
CPO 0 (Cor .Af':,'u) A ha N AA A 1 A 1

18 t t
i 5 mf &

ey L "
U v S T o t ) —™ | t = T
- 1 ¥ 1 1 ) 1 1 1 1 }
" — R I i v S— = }
: A o
- —
o— | g 1 I
Pt == — '.
_d.‘_II .L } — ] ] [ 1
1 -~ '[ 1 § S - 1 1

‘jj
L
EC]
)i

[ N [ n A
{ [ s | o e X % 1 2 1 by
{ T ) N - 1 1 1 { —} 1 | ¥ 1 X
T T T ] b A e 7 o m— S
1 'ir f {
f -
N AR N AN D > ——
I 1 1  § N 1 T 1 " 1 & o il Y Y )
ry 1 1 I i T—1 G 1 N S I (R S §
) - _‘_‘—" kY 13 “'!‘1 ')\ llld_,
~ - & av o<
mf
Muted > < |
> - 3 = i 2 D 1 A e ]
1 77

H>
>
>
iy
v
Ly

1 i
e

L1
o
il

/"Lr:r !

||
%

) bt > LY >]L
= » l'h 1.1 l/‘l ‘[1 .}{ -
- 7]

JANIRA ﬁ\ 2 ] —. 2 NN

I - — - 1 T 1 I P . r——

1 1 N N1 )4 1 f 4 1 1 T 1 M | FAY PAS
__Hj. 9 I O W yol P T—1 . _‘_i_d_‘ ‘1 1 .
_—__—__t & T = - ] JR ——

'.L-‘-i - ©
-
Sl . Open
— Y %4 '-L——‘H!f g r— — w— ——]
; l{ 1V 1

Copyright 1941 ROBBINS INTERNATIONAL CORPORATION, 799 Seventh Ave., New York, N. Y.
International Copyright Secured Made in U. S. A

Todos los derechos reservados incluvendo el de cobrar por ejecuciones publicas
Todo areglo o adaptacién de esta composicién sin el permiso de fos duefios, es una infraccién de esta mésica registrada



IM BAM BIU

PUBLISHER'S NOTE:
Robbiny Latin-American Music for Orchestra is the first published series of authentic Latin-
Amarican dance arrangements. The guaracha comes from Cuba, in playing the guarachs {whick
is actually & fast rumbae), the use of native rhythm instruments is importent. The correct rhythms

o for these rhythm instruments are on the drum part of this orchestration. However, since this

composition is orchestrated in typicel Latin-American siyle, it can be played effactively without

the native rhythm instruments.
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[M BAM BU)

PUBLISHER'S NOTE:

Robbins Latin-Amarican Music for Orchestra is the first published series of authentic Latin-
Americen dance arrengements, The guarachs comes from Cuba. in playing the guaracha (which
is actuslly & fast rumba), the use of native rhythm instruments is important. The correct chythms

for these rhythm instruments are on the drum part of this orchestration. However, since this N

composition is orchestrated in typice! Latin-American styls, it cen be played affectively without
the native rhythm instrumenis.
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[M BAM BU.

PUBLISHER'S NOTE:
Robbing Latin-American Music for Orchestra is the first published series of authentic Latin-
American dance arrangements. The guerachs comes from Cuba. In playing the guaracha [which
is actually a fast rumba), the use of native rhythm instruments is important, The correct rhythms
o for these rhythm instruments are on the drum part of this orchestration. However, since this
compotition it orchestrated in typical Latin-American style, it can be played effactively without

the native rhythm instruments.
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PUBLISHER'S NOTE:

Robbins Latin-American Music for Orchesira is the first published series of suthentic Latin-
Americen dence arrangements. The guarscha comes from Cuba. in playing the guarache {which
is sctually o fost rumbe ), the use of native rhythm instruments is important. The correct rhythms

h o for these rhythm instruments are on the drum part of this orchestration, However. sincs this
composition is orchestrated in fypical Latin-Amarican style, it can be ployed offactively without
the native rhythm instruments. ‘
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